NEWSLETTER C-10
Breaking news - The Phoenix is forced to change its financial
arrangements

In a move likely to cause consternation amongst its Members, the Phoenix is being forced to change
its finance operations radically from the start of April. This dramatic and unprecedented move
comes about as a result of the closure of all the local bank branches and ATMs in Highfield. For
some years now, Adrian has had to move the Phoenix accounts from one bank to another as
branches have been closed (“for the benefit of our customers”, as their publicity has often stated).
Originally, we were able to bank our weekly monies physically at the local branch of, initially, Lloyds
Bank, and then latterly with Santander. When they insisted we do that electronically in branch, we
persevered, even though this caused huge problems, for Adrian in particular; he even took the
unlikely step of consulting about our difficulties with Mark Carney before he left the BoE, and Mr.
Carney willingly gave the green light to those new plans.
However, now, with there being no banks or even holes-in-the-wall on
campus, we are having to revert to cash payments only for all future
Memberships and on-the-night tickets. In spite of the logistical problems
this will bring us, but also with a desire to get our own back on Lloyds,
Santander and their ilk, from April 1st, The Phoenix will be asking Members
to pay for all future season ticket renewals and on-the-night tickets in predecimal money. It is nevertheless hoped that our prices will remain
unchanged, as a reward for the loyalty of Members through the covid
period, so Members should not expect to lose out financially from this
move. Looking at it in a positive light, this will also be a chance for you to
hunt out your “old money” and pay for your weekly Wednesday “film fix” using pounds, shillings
and pence. Obviously, the changes do mean that we will not be able to accept payment by cheque
or credit card (although we are looking at the possibility of h.p. arrangements for those of you
down on your uppers who remember this payment method), and only coins and notes from the
years before February 1971 can be used for payment (with the exception of coins issued as Maundy
Money). However, before you get too anxious and complain, we understand that almost 250 million
old £5 and £10 paper notes have yet to be returned to the Bank of England since decimalisation, so
check under the floorboards, in the old jam jar in the larder, in that hole in the garden, and so on,
for any cash you stashed away for a rainy day film. Needless to say, we will
be unable to accept guineas – they were withdrawn from everyday currency
in 1816 - or farthings, which ceased to be legal tender at the end of 1960.
On the other hand, if you wish to pay for all or part of your Membership or
ticket in those lovely threepenny bits, please give Adrian advance warning so he can bring a
wheelbarrow to carry it home (he has said he will also accept sovereigns). Of course, the irony has
not been lost on us that a few weeks ago, February 15th saw the 50th anniversary of “Decimal Day”!
Finally however, there is a silver lining linked to this troublesome financial cloud; in
a rare case of giving you advance notice of our programme for 2021-2022, we can
reveal that our opening film will be a double bill of the Tommy Steele-starring
Half A Sixpence, coupled with the 1959 musical The Five Pennies, whilst our
annual classic next year is likely to be Robert Bresson’s L’Argent (currently
programmed as our last film of the Spring season on April 1st 2022).

How does your garden grow?
If it is true that we can see those green shoots appearing in our
progress to some kind of (new) normality, perhaps our gardens and
local parks can help us through the efforts to reach the point when the
Phoenix can screen films again.
So what better theme for this early Spring article than to look at a few films which
have a garden as part of their title? Most recently, of course, and seen by some of
our Members in between confinements one and two, The Secret Garden was
released in cinemas, starring Dixie Egerickx, Richard Hansell and David Verrey,
and directed by Marc Munden. The story is, of course, from Frances Hodgson
Burnett's classic tale, and this is not the first time her novel has been adapted for
the big screen. In 1993, Agnieszka Holland had Kate Maberly as the lead character Mary Lennox, with
Maggie Smith supporting, whilst four years earlier Gennie James had taken that part in a TV movie version
that included a host of big names in the cast. Small-screen adaptations first appeared in 1952 and then again
in 1960, and in addition, back in 1975, the BBC presented a seven-part Sunday teatime series based on the
book and featuring thirteen-year-old Sarah Hollis Andrews as Mary. But Hodgson Burnett's book has seen
various other attempts to bring it to the cinema. There has been an animated
film starring (presumably the voice of) Honor Blackman, and just three years
ago, what is termed a steampunk version appeared from Surrey-based
director Owen Smith. Historically, we can go back as far as 1919 for a silent
version starring Lila Lee as Mary, and then fast forward to 1949 for Fred A
Wilcox's production which had Margaret O'Brien in the lead. O'Brien was
just twelve at the time, but had already won an Oscar for "Outstanding Child
Actress" at the tender age of seven in Vincente Minelli's Meet Me in St.
Louis! Oh and before we leave Ms Hodgson Burnett's title, the new millenium saw an older Lady Mary in
Michael Tuchner's Back to the Secret Garden, filmed incidentally at Downton Abb, sorry Highclere Castle.
Meanwhile, Monty Don’s favourite job as the gardener at Long Meadow gets a nod in at
least four films such as Baghban (Hindi for Gardener), and three actual films entitled
The Gardener, one of which, a 1998 horror movie, stars Malcolm McDowell and Olivia
Hussey doing themselves no favours in a very poorly rated film. Of course, there is the
better known 2005 title The Constant Gardener starring Ralph Fiennes and Rachel
Weisz. Based on the novel by the late John Le Carré, the movie was directed by Brazilian
Fernando Meirelles, and scored an impressive 92% when it was screened at the Phoenix.
But if a different kind of greenery is your thing, we can also mention The Garden from
cult director Derek Jarman. His almost wordless film had critics very divided at the time,
with only Tilda Swinton emerging with much praise, whilst similarly titled Slovakian
comedy (Martin Sulk's Záhrada) achieves a much higher rating on the imdb. There have been two versions
of Tom's Midnight Garden (1989/1999) and the Garden of Eden figures in several film titles, alongside The
Chalk Garden (Ronald Neame 1964), the somewhat unpleasant The Cement Garden (Andrew Birkin
1994), Hanging Garden (twice as Jardines colgantes in 1993 Argentina, and in 2005 as Kûchû teien by
Japanese director Toshiaki Toyoda). From better-known directors, there is The Pleasure Garden (a
Hitchcock silent from 1925) and Clint Eastwood's 1997 In the Garden of Good and Evil. On the world
cinema side of things, we should not overlook Vittorio De Sica's Il Giardino dei Finzi Contini (The Garden
of the Finzi-Continis) set in Fascist 1930s Italy, and which I am sure would have been in the Southampton
Film Theatre's 1970 programme; nor shall we miss Carlos Saura's El jardín de las
delicias (The Garden of Delights also from 1970) and Amos Gitai's Golem, le Jardin
pétrifié (Golem, the Petrified Garden). But I have to close this horticultural
excursion to the cinema with this delightful Troma Triple B-Header title: Garden of
the Dead Zombie Collection. You can get a DVD copy for 15 dollars (plus $30
shipping) from an ebay retailer in, I kid you not, Plant City, Florida. Or you could just
take a walk in the park and enjoy the daffs … or maybe re-watch Dialogue avec mon
jardinier which scored an impressive 92% in our audience vote back in 2010.

What’s on the box tonight, then (comments from local film crits)?
We have mentioned in the past that the supply of feature films has dried up somewhat throughout the
pandemic. In some cases, directors and actors have found it too difficult to make movies observing the
various covid rules and regulations. In other situations, some very high profile, like the new Bond movie,
films have been made but have been awaiting commercial release at a time that will make the film a
worthwhile financial investment. However, we have remained watchful of what is available on the World
Cinema circuit and if the possibility of an Autumn return materialises, the Film Selection committee must
convene soon to discuss what we might screen at that auspicious time. For some time, we have been
anticipated the inclusion in some way into our programme of the six films that fell by the covid wayside
when we were forced to suspend our screenings just a year ago. In the meantime, all Council members
have been watching films avidly to spot contenders for Stephen’s infamous Definites, Probables, and
Possibles lists that start the ball rolling towards the make-up of our programme. Here are a few
comments about some of the titles that we have been able catch in one way or another.
Stephen
Well, I watched the Powell and Pressburger classic Black
Narcissus (1947) to compare it with the recent over-heated,
sensational TV version and found it to be preferable
(though it is a shame that the custom at the time was to
black-up western actors for ethnic roles). The windy,
ominous Himalayan setting of the earlier version was much
better, I thought, and all created in Pinewood Studios! 8 out
of 10
Then, Armando Iannucci's The Death of Stalin (2017) was on
BBC not long ago so I took the opportunity to record it. The
humour in it is so dark, the satire almost disappears into
horror, but this is entirely suited to the depravity of the
subject matter. Simon Russell Beale is amazing (as always) as the monster torturer and minister for
massacres, Beria, but I found it a bit strange to have an American (Steve Buscemi) playing the part of
Krushchev. Apparently there are historical mistakes in it, but the tone is spot on I think. Perhaps we
should have shown it at the Phoenix? 9 out of 10
John
I have not viewed recent releases as there haven't been any! Instead my brother & I have
viewed DVDs by classic directors, some of which I have seen before, but each has a place in
film history. I have not rated them as they are either well known classics or of historic
interest only. At least these guys knew how to hold a camera still and frame a shot so as to
contain the necessary information to move the story on.
The Trouble with Harry (Alfred Hitchcock, 1954)
Zerkalo (The Mirror) (Andrei Tarkovsky, 1974)
Went the Day Well? (Alberto Cavalcanti, 1942)
49th Parallel (Michael Powell, 1941)
My Dinner with Andre (Louis Malle,
1981)
Hôtel du nord (Marcel Carné, 1938)
Le Crime de Monsieur Lange (Jean
Renoir, 1935)
Quai des orfèvres (Henri-Georges Clouzot, 1947)
Sommaren med Monika (Summer with Monika) (Ingmar Bergman, 1953)

Graham With my love of all, or at least most, things Gallic, I have focused on French (or French-language) films over
the past few weeks, with a few other films from elsewhere. The titles I have watched have ranged from one-star TV
movie drivel to much better and interesting 9-star fare. Nothing from that country of late has warranted ten out of ten,
but I live in eternal hope. In the meantime, here is a rundown of the films seen (in no particular order, and French
unless otherwise stated; each one has a star rating out of ten (in my humble opinion!).
Les Hommes Du Feu (The Firemen) (Fra, 2017) poor quality TV rubbish about fire-fighting in the south of France,
apparently. 1
Jalouse (Jealous) (David and Stéphane Foenkinos, 2017) Karin Viard plays a university
lecturer who falls foul of herself, and then of everyone else, but there’s a happy ending. 6
Jeune et jolie (Young and Beautiful) (François Ozon, 2013) a young, possibly bored
teenager discovers sex, and likes it in an aloof kind of way until tragedy happens. 7
Mes provincials (A Paris Education) (Jean-Paul Civeyrac, 2018) a very French movie
about a young film student in Paris, hints of soixante-huit, rather long but strangely engaging
- for some. 6
Unrelated (Joanna Hogg, UK, 2007) disappointing début feature from about confused
relationships between friends staying in a remote Tuscan villa. 5
Médecin de campagne (Irreplaceable) (Thomas Lilti, 2016) a harmlessly humdrum
French big screen version of All Creatures Great and Small starring François Cluzet. 6
Le tout nouveau testament (The Brand New Testament) (Jaco Van Dormael, Bel, 2015)
God is alive and lives in Brussels with his daughter. A Belgian comedy. 5
Blackbird (Roger Michell, USA, 2019) Susan Sarandon gives a fine performance as a terminally
ill (grand)mother with her family one more time before she dies. 7
Chanson Douce (Lullaby or Perfect Nanny) (Lucie Borleteau, 2019) Karin Viard again, with
an engaging story about the (English title’s) perfect nanny, or is she?
This time no happy ending. 8
Sulphur and White (Julian Jarrold, UK, 2020) a possibly worthy tale of
high finance trading and childhood abuse. 4
Ghost Hunting (Raed Andoni, Pal, 2017) a Palestinian film about
human rights and prisoners - a very hard watch. 3
Ah-ga-ssi (The Handmaiden) (Chan-wook Park, S Kor, 2016) Far too fussy to make the
thriller element exciting for me. 3
Las Acacias (Pablo Giorgelli, Arg, 2011) a beautiful, elegaic road movie, marvellous characters
searching for their souls and perhaps finding them. 9
Finally, one film I am bound to mention is the truly astonishing The Painted Bird, a black and
white Czech title directed by Václav Marhoul in 2019. Ostensibly this could be termed a Holocaust-related film (so for
me of particular interest), but for much of its gruelling runtime, this may not be entirely obvious. It is long - 169
minutes - and at times, lots of times, absolutely horrific. I ended up doing what most critics have said should not be
done, i.e. watching it twice. Perhaps I wanted to be sure of what I had seen, First time through I was going to give it
no more than two or 3 out of ten, tops, but on re-viewing and in spite of seeing again some of the most unpleasant
images I can remember in any film, I moved it up to 9 out of ten. So, do I recommend the film? Well, yes I do, but be
warned it is absolutely NOT for the faint-hearted, and as such it will never be on BBC4/Film 4/etc., even in the very
latest of late-night slots.

Adrian 1917 - I watched this on the big screen in an almost empty
cinema just before lockdown. Within weeks it was in the shops. Not a
film for the small screen, I thought. Nearly a year later it was time to
watch it once more and the small screen was the only option. I don't
have a very large screen in my sitting room, but I do have surround
sound. Because of the way the film was shot - as if in one take - it
worked. A lot of it was shot with the lead character(s) almost next to you.
It was designed to be almost claustrophobic, and to my surprise, it was
effective! This may not be a great film, but a triumph technically. One of
the advantages of getting DVD/Bluray disc versions are the 'extras'. For 1917, there are some rather selfserving/promotional extracts, but here there were more details about how the film was produced and shot. I had heard
the cinematographer, Roger Deakins, talk about his work as the film was launched, but it is fascinating to hear him give
a very detailed commentary over the film on how each long shot was achieved. I'm still watching that! Missing, though,
was anyone from the location sound team. Their work was almost as tough as filming, as can be seen from the
documentary extras. Strange that the audio is as important as the pictures but it is just assumed.
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