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That Phoenix Festive Fun Film Quiz thingy!  
Ah yes, that quiz!  Cast your mind back a few 
weeks and you may remember tackling with 
gusto our celebrated Film Quiz after the screening 
of the animation My Life As a Courgette.  The 
quiz and answers were put up on our website 
shortly before Christmas, and now we can reveal 
all the team scores so you can check where you 
came, and start revising for the 2018 questions!  
Well done to all who took part.  We hope the 
members of the You Really Don’t Know team 
have made good use of their wooden spoons 
(belated Christmas pudding anyone?) and also 
that those at the top end of the results chart 
enjoyed their various winnings. 
 

A creditable performance! 
 

No, not a comment about the adjacent quiz scores, 
though to be fair, it would be appropriate, but a 
crafty segue into the next part of our who-does-
what-on-a-film-set list, even though very few 
filmgoers ever read those names at the end of the 
movie. 
This time around we have a number of jobs that 
sound easy to understand, but are not always quite 
what they seem. 
Extras: You could be one of these on your way to 
becoming a massive Hollywood star; these are 
people who do not have a speaking role and are 

usually used for filler in a crowd scene, or as background action. No acting experience is necessary to be an Extra.  
Couldn’t be easier (though we are not suggesting you are “filler”!) 
Foley Artist: Foley Artists use a variety of objects to create the sound effects and other incidental noises in a film.  
Remember the galloping horses’ hooves in Monty Python and the Holy Grail??  Most of the Attenborough 
nature docs sound tracks are by foley artists! So good it is that no one would notice. You can't record an ant doing  
anything as an individual, but you'd think you could by what they do. 
Gaffer: Now you thought this might be the "old man" or boss on the set, but in fact  the Gaffer is in charge of the 
electrical department. 
Greensman (and presumably women too): No, not the person responsible for the Director’s lawn mowers and 
shears, but rather they provide the foliage and other greenery used as backgrounds on sets. 
Grip:These people are responsible for the maintenance and positioning of equipment on a set.  When you see a 
boom mic in shot, you know the Grip has made a mistake! 
Key Grip: So you are now expecting this person to be the one who places keys all over the set, which would be a 
bit silly (although it wood have been useful for the bathroom door scene in One Flew Over the Cuckoo’s Nest!) 
In actual fact, the Key Grip is in charge of a group of Grips. Key Grips may also by the construction co-ordinator 
and a back-up for the camera crew. Key Grips and Gaffers work closely together. 
 

And that’s your lot for now, folks.  We’re only on letter L so there’ll be more in a future Newsletter!  But read the 
piece below about film credits, arising from a member’s recent comment on their voting slip. 

Team name Score/140 Pos’n 
THE CHANCELLOR’S PETS 124 1 

PLAN B AGAIN 116 2 

NORTHERN SOUL 113 3 

THE BOOKIES 111 4 

THE BOX OFFICE FLOPS 110 5 

ERM? 106 6= 

THE MYSTERIOUS VEGETABLE 106 6= 

THE 33 CLUB 104 8 

THE COURGETTES 103 9 

OVES KOMRADES 102 10 

WE WILL 97 11 

UNPREDICTABLE RESULTS 93 12 

THE NO HOPERS 92 13 

TURKEY 88 14 

WE DIDN'T HAVE TIME 87 15 

THE SINKING EIGHT 86 16 

WE HAVEN'T GOT ONE 77 17 

TRIPLE A 68 18 

THE NEW BOY 67 19 

YOU'RE A QUIZARD HARRY 56 20 

YOU REALLY DON'T KNOW  29 21 
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We missed these two films from our end-of-term comments summary in Newsletter 6 … 
Clash 
 

Harrowing. In the 21
st
 century 

you’d think we could be at peace. 
 

A brilliant and moving piece of 
film-making. Thank you. 

 

What hatred. Why are we unable to be tolerant? 
Terrifying. CHAOS! 
 

Very touching – divisions, anger, hatred, passion, all 
consume and destroys itself; felt like a first-hand 
experience – so real, so close, yet so far.. 
 

Not a film to be graded. 
 

Att: 108   88.95% 

My Life As a Courgette 
A very sweet and real film that 

anyone my age could relate to. 
 

What a delightful film to end 

the term. 
 

Un vrai coup de Coeur. Incontournable. Merci. 

Passez de joyeuses fêtes. 
 

Incredibly MOVING. Brilliant EYES. 
 

Pleasant but seemed longer than 60+ minutes. 

Very good animation of expressive faces, could 
teach children empathy, but not an adult film. 
 

Liked it, but still prefer Tom and Jerry. 

Att: 186   82.0% 

I saw the light 

After watching Clash, one member voted A, but made the following comment: “Could someone please have a word with 

whoever is in control of the lights?  It’s a bit ridiculous, especially for a film like this – that we aren’t even given five 

seconds to process before “FILMS OVER.  LIGHTS UP.  TIME TO GO HOME!”  I think the lights should stay down until the 

credits are over, to be honest.  Do the film contributors not deserve to have their names seen?” 
 

What do you think?  The comment is almost an addendum to our explanation of film credits over the past few months; 

someone is making this heartfelt plea that those who wish to should be able to watch the list of credited names at the 

end of a film without the intrusion of the house lights. 

But for my money, the key point in this member’s comment concerns the need for some filmgoers to process what they 

have just been watching.  At the risk of offending millions of folk who go all gooey at the mention of Dumbo (Walt 

Disney, 1941), you could be forgiven for not needing ages to process the tale of the initially put-upon elephant who 

comes good in the end, but I would suggest that the issues raised by a film like Clash (or many of the films we screen at 

the Phoenix) are certainly much more difficult to digest and think through.  And this processing perhaps does not need 

the full glare of the lights-up routine. 

Of course, time was when the credits, or at least a very limited list of them, preceded the action, and the last thing you 

saw of a film was “THE END”, or on those arty French movies “FIN”, (and sometimes a beautiful sunset!).   

And then there is the elf ‘n’ safety issue of enabling our members to leave the cinema safely. 

Think on it and let us know what you think.  I’m off to catch the last bus home … 
 
 

www.thephoenix.org.uk            ink inc. 100118 

http://www.thephoenix.org.uk/

