
      

  NEWSLETTER 11 
 

Tweet, tweet, it’s Early Early Bird Time 
 

Well, I guess one worm wins it this time around, but don’t be fooled because as you all know, no 
self-respecting Phoenix member would be up and about at dawn looking for the little squiggly 
things (well, maybe fisherfolk amongst you excepted!).  However, you also know that there is a 
far bigger prize for the early early phoenix (well, it was a bird!) if you sort out your finances and 
application form for your 2017-2018 Phoenix membership.  And despite Brexit, Mrs. Mayhem 
and the forthcoming election, and Saints not winning the Premiership (again!), the Phoenix 
2017-2018 membership price for early early birds remains exactly the same as this past year, so  

£50, yes that’s right, £50, crazy, but true. 

(Early early bird offer is valid until June 14th). Application forms will be available from May 24th. 
 

DESERT ISLAND FILMS 
 

We continue with our the latest in our occasional articles in which members of the Phoenix Council are cast 
away on that mythical desert island far from the luxuries and most of the basics of life; the only things 
allowed are ten films of their choice (with an assumption that there is a solar powered DVD player available), 
one luxury of their choice and one book to accompany a copy of the latest edition of Halliwell’s Film Guide and 
The Bible.  And the castaway this time around is Graham, the Phoenix’s longstanding Chairperson. 
So, Graham, the choice of movies is yours.  Which starry titles would you have with you as you wash up on the 
coral sands? 
Well, I think that many people have a “top ten” of films, but their list might well change from time to time as 
mood or circumstances change, or as new movies appear or are discovered that claim a place in the list.  So I 
am not sure my list is definitive for all time, but it would work well if those distant palm trees beckoned right 
now.  And I should add they are in no particular order, barring my number one choice later on, of course.  So 
with the warmth of my desert island in sight, here goes … 
Gandhi (1982) This would be in the list simply because Gandhi, who probably did have some flaws, was 
essentially a man of peace and peaceful ways, both hugely important to me, and sadly missing in much of our 
modern world.  Worryingly though, at 3 hours 11 minutes, the film might use up a lot of my solar power on 
the day I watch it.   
Butch Cassidy And The Sundance Kid (1969) A favourite for many folks, 
simply because of its good-natured take on the story of this infamous and 
lawless duo.  As a youngster, I was brought up on westerns, both cinema films 
and on television.  I recall seeing James Stewart in several such movies 
(Winchester ’73, Cheyenne Autumn), and both Wells Fargo and Laramie 
were firm tv favourites.  Westerns have always been a genre I love, and BCATSK 
is tops amongst them.  I even know much of the script by heart! 



The Third Man (1949) If atmosphere is a marker of a fine film, then this film has it in spadeloads.  Black and 
white Vienna, Orson Welles, of course, Joseph Cotton, Trevor Howard and the wonderful Wilfred Hyde-White 
on screen, and writing and direction by Graham Greene and Carol Reed respectively, make this a 5-star film 
in anybody’s book.  And that’s not to mention the cuckoo clock and Anton Karas’s beautifully haunting theme 
music. 
The Last Picture Show (Director’s cut) (1971) I sometimes wish I’d been born and raised in the kind of 
sleepy, dying West Texas town depicted in this beautiful, elegiac film.  I’d probably have hated it in some 
ways, but with Hank Williams on the jukebox, a beat up old pick-up truck, and pals you could trust forever, 
what’s not to love? 
Marius et Jeannette (1997) With my love of France and most things French, I have always liked films from 
across La Manche. I love Chabrol’s early work, but Marseille-born, of Armenian descent, Robert Guediguian is 
my number one French director.  Many of his films are set in my favourite region, Provence, and are often 
played by a familiar group of actors, so just about anything by him would be fine.  I’m probably not allowed to 
cheat by selecting a box set of his work, so I’ve chosen this 1997 title.   
Repo Man (1984) This was Alex Cox’s directorial début and is a stone cold classic 
for me, if for no other reason than Harry Dean Stanton is in it.  A vibrant punk 
soundtrack adds to a cool, but nefarious tale of LA “repo men”.  If I tell you the film’s 
lead, Otto, gets himself entangled in a web of intrigue concerning a huge 
repossession bounty on a 1964 Chevy Malibu driven by a lunatic government 
scientist, with Top Secret cargo in the trunk, you may begin to understand.  If you don’t, either buy a ’64 
Chevy or take the cheaper option and get the DVD! 
The General (1926) Pretty well anything Buster Keaton did in the 1920s was genius film-making as far as I 
am concerned, and again it is hard to pick out one single title.  I’ve gone for this one, but it could easily have 
been Steamboat Bill Jnr. or Our Hospitality.  Co-star in the latter, Natalie Talmadge, was gorgeous too! 
Smoke/Blue in the Face (1995) This was a kind of two-in-one movie based on the writing of Paul Auster, 
and starring another of my favourites Harvey Keitel, and again boasting a great soundtrack.  The storyline for 
both pieces is really ordinary, revolving around the day-to-day activities on one street and in one shop in a 
busy Brooklyn neighbourhood (sic).  Then again, nothing is ordinary. 

Double Indemnity (1944) Billy Wilder made some outstanding films, not least of 
which the brilliantly funny Some Like It Hot.  But I have plumped for the superbly 
scripted story of an insurance scam attempted by the scheming Fred MacMurray and 
his femme fatale Barbara Stanwyck.  They reckoned without the professional guile of 
his boss Barton Keyes (played by Edward G. Robinson) and it all goes horribly wrong, 

but the intrigue and crackling bickering along the way make for a great film.   
Heaven’s Gate (Director’s Cut in 70 mm.) (1980) Another (anti-)western and another long movie (5 hours 
25 minutes), but worth every ray of solar energy it takes to watch it.  It famously bankrupted production 
company United Artists, but who cares when you have the likes of Christopher Walken, Isabelle Huppert, 
John Hurt and Kris Kristofferson scrapping it out in the Johnson County Wars in 1890s Wyoming.  And there 
are two Bob Dylan links in there too, if you can spot them! 
So that’s my ten, but I feel The Station Agent, The Straight Story, Shoah and Hal Hartley’s work calling … 
Thank you, thank you, we’ll have to hold it there before you get carried away on your next ten; and we must ask 
you which of the ten films above would be your unique choice if you can only take one title? 
Well, I think probably Butch Cassidy because it would continue to give me the same immense pleasure it has 
ever since I first saw it at one of the big cinemas in Haymarket in London.  And I could learn all the words, 
and maybe act out my own remake, with me taking all the roles!  
And what about a luxury and a book, bearing in mind you have Halliwell’s Film Guide and The Bible 
already awaiting your arrival on your isolated beach? 
My book would be a copy of Bob Dylan The Lyrics Since 1962 which would allow me to study 
more closely everything his Bobness has ever written.  The one problem here would be its 
physical weight (which comes in at just over 5 kilos, never mind the import of the Nobel Prize-
winning’s wise words).  And my luxury would be a copy of a long playing record by a band called Love, 

entitled Forever Changes.  Music actually means more to me than film, and this 
extraordinarily beautiful album will always be very very close to my heart and soul, even if 
I’m not sure I’d have the wherewithal to play it!    Graham 
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